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Abstract 

This paper explores the April 1918 domestic law’s implementation of  ikebana, cha no yu, and 
etiquette into the curriculum for girls’ education in Sakhalin, which came to be part of Japan in April 
1943, and examines the reception of these subjects through exhibitions and competitions such as the 
Sakhalin Colonisation Prize Show, the International Housewives and Children’s Exhibition as seen in 
the Karafuto Nichinichi Newspaper  to acquire Sakhalin society at the time.  

As a premise, it can be assumed that ikebana, cha no yu, and etiquette were included in girls’ 
education within Japan; however, these subjects are not listed in graduation albums. Neither do they 
serve as themes for the composition of poetry. In Sakhalin, however, as with other colonised region s, 
these arts are seen in photographs and function as poetic topics: mothers and older sisters who enjoy 
arrangement, for example. This suggests that even though Sakhalin was part of the Japanese mainland, 
the population retained their identity as “other”.   

Competitive exhibitions of ikebana, tours of the tea room at the International Housewives and 
Children’s Exhibition in which demonstrations of cha no yu and ikebana were conducted by girl students 
emphasised these arts as representative of  Japanese female culture to the general public.  

Finally, it is clear from the Karafuto Nichinichi Newspaper that ikebana was promoted as a 
necessity in Sakhalin. Exhibitions were held during the Karafuto Shrine’s Great Festival, spreading this 
art through the major cities. Workshops conducted by teachers from the Japanese mainland were held, 
some of whom relocated to Sakhalin. The spiritual history of both cha no yu and ikebana reflect the 
necessity of the arts as an accomplishment for housewives living there.  
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